in the best sense ofthat term, Schmidt was more than equipped to respond to such signallings and the world-historical contexts from which they issued; instead, autodidactic and hostile to the academy, he became a one-man Uterary-critical industry, composing impassioned and iso lationist manifestoes in defense of his own works. Second, because on a first reading his texts display aU the famiUar hallmarks (disjunction, interiority, linguistic "play," pastiche, parody, etc., etc.) of both modernist and postmodernist works of fiction; and because they do so with such inventive extremity as would be difficult to surpass on the printed page. But Schmidt was a German who had served the Wehrmacht, and his vocif erous postwar contempt for Nazism has not prevented Freudian-minded crit ics from locating a general strategy of denial at the root of Schmidt's resis tance to the currents of European thought at midcentury. 
